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Comprehensive lJapanese-to-English Visualmedia Translation Course

October 2024 Curriculum

@ Class order and content subject to change without notice. Please check our website to see the most recent version.

Tuesday Class

Saturday Class

Updated

August
2024

19:00~21:20 13:30~15:50
* 2024/10/8 * 2024/10/12
1 Introduction to Japanese-English Subtitling Introduction to Japanese-English Subtitling
JVTA Kiyotake Ishii JVTA Kiyotake Ishii
* 2024/10/15 * 2024/10/19
2 Basics of Effective English Writing 1 Basics of Effective English Writing 1
Doug Jackson Doug Jackson
* 2024/10/22 * 2024/10/26
3 English Subtitling Rules English Subtitling Rules
Kumiko Minami Kumiko Minami
g * 2024/10/29 * 2024/11/2
7 4 Japanese-English Translation Fund tal J; English Translation Fundamentals
=0 Byron Alice Byron Alice
O * 2024/11/5 * 2024/11/9
5 Subtitling (Short Film 1-1) Subtitling (Short Film 1-1)
Kumiko Minami Kumiko Minami
2024/11/12 * 2024/11/16
6 Subtitling (Short Film 1-2) Subtitling (Short Film 1-2)
Kumiko Minami Kumiko Minami
* 2024/11/19 * 2024/11/23
7 Manga 1 Manga 1
Simona Stanzani Simona Stanzani
* 2024/11/26 * 2024/11/30
8 Basics of Effective English Writing 2 Basics of Effective English Writing 2
Doug Jackson Doug Jackson
* 2024/12/3 * 2024/12/7
1 Manga 2 Manga 2
Simona Stanzani Simona Stanzani
* 2024/12/10 * 2024/12/14
2 Story Analysis 1 Story Analysis 1
Ryuta Miyake Ryuta Miyake
* 2024/12/17 * 2024/12/21
3 Story Analysis 2 Story Analysis 2
Ryuta Miyake Ryuta Miyake
* 2025/1/7 * 2025/1/11
4 Subtitling (Short Documentary) Subtitling (Short Documentary)
Sameeha Anwar Sameeha Anwar
* 2025/1/14 * 2025/1/18
5 Working with Al Translation Working with Al Translation
JVTA Kiyotake Ishii JVTA Kiyotake Ishii
> * 2025/1/21 * 2025/1/25
Q. 6 Spotting Practice Spotting Practice
< JVTA Shoko Asano JVTA Shoko Asano
= * 2025/1/28 * 2025/2/1
o 7 Subtitling (Live-action Film 1-1) Subtitling (Live-action Film 1-1)
m Cassi Walker Cassi Walker
Q * 2025/2/4 * 2025/2/8
8 Video Game Translation Video Game Translation
Deven Neel Deven Neel
* 2025/2/11 * 2025/2/15
9 Subtitling (Short Film 2-1) Subtitling (Short Film 2-1)
Tony Kimm Tony Kimm
* 2025/2/18 * 2025/2/22
1 0 Subtitling (Short Film 2-2) Subtitling (Short Film 2-2)
Tony Kimm Tony Kimm
* 2025/2/25 * 2025/3/1
1 1 Subtitling (Live-action Film 1-2) Subtitling (Live-action Film 1-2)
Cassi Walker Cassi Walker
* 2025/3/4 * 2025/3/8
1 2 Subtitling (Short Film 3) Subtitling (Short Film 3)
Haruna Yokoyama Haruna Yokoyama
* 2025/3/11 * 2025/3/15
1 3 Voice Over (Short Film) Voice Over (Short Film)

Haruna Yokoyama

Haruna Yokoyama

Student Consultations

Class Content

Introduction to Japanese-English Subtitling

An introduction to the wide world of J-E media
translation that includes a detailed look at story
structure.

Basics of Effective English Writing

Learn how to make your writing have more impact,
flow well, and resonate with your target audience.

English Subtitling Rules

Learn the fundamental conventions and rules of
English subtitling through an animated clip.

Subtitling (Short Film)

Delve into the story structure of short films and practice
interpreting film content through subtitling.

Learn how to portray individual characters
through manga translation.

Japanese-English Translation Fundamentals

Learn about the format of English translations
and the importance of thorough research through
a text translation assignment.

Subtitling (Documentary)

Learn about what makes documentaries unique,
and how to handle that when translating them.

Subtitling (Live Action Film)

Learn how to tailor your subtitles to suit
different genres by focusing on a variety
of feature films.

Story Analysis

Learn all about the archetypal patterns of a story, a
process which will enable you to forge a deeper
understanding of the world in which the film exists.

Dubbing (Film)

Learn how to create a dubbing script using a film
with unique, comedic twists.

Spotting Practice

Learn how to determine and set the timing of
subtitles using special subtitling software.

Video Game Translation

Learn all about the world of video game localization
and tips for handling this unique type of translation.

% ...Classes with homework Student Consultations will take place in March 2025.

+—Highlighted classes will be conducted in Japanese.



